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who had never been subdued took advantage of the oppor-
tunity and acquired surrounding territories and obtained com-
mand of large resources in men and revenue. Their political
importance was soon established, they treated the Muslim,
rulers of Gujarat, Malwa and Jaunpur on equal terms, they
harassed their frontiers, fought with them, made alliances with
them and were no longer menaced with extinction by the
power of the Empire at Delhi. With the restoration of self-
confidence and prosperity they were again able to devote their
energies to the patronage of art, and at the commencement of
the fifteenth century they began to erect monuments which
set the example to their co-religionists throughout India in,
the succeeding generations.

For the selection of style they had the alternative of
either reviving the ancient Hindu style whose examples were
still standing around them both in Rajputana and in Bundel-
khand, or adopting the new Hindu-Muslim style which the
Muslim patrons and Hindu artists had combined to create,
They wisely ,or perhaps inevitably chose the latter course,
Probably the earliest example of a Hindu structure in which
this departure from ancient traditions makes its appearance-
is the temple at Ranpur3 near Sadarl in the Godwar district of
the Jodhpur State. The temple .was built by a Jain named
Dharanaka in 1439 A.D. during the reign of Kumbha, Rana of
Mewar.

The temple which belongs to a group situated in a lonely but,
picturesque valley of the Aravelli mountains is overlooked by
the fort of Kumalner, the favourite residence of Rana Kumbha..
It is nearly square in plan and is raised on a lofty basement
which with the exception of a few horizontally continuous-
string courses is without any other decoration and thus.
exhibits the newly-acquired feeling for plain surfaces which,
was taking possession of the Hindu mind. The temple

3 Burgess :     Archaeological    Survey,     Vol.    VII.   The    Midiaramadan*
Architecture of Ahmadabad, p. 32.